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The exhibition project Expanded 
comes to life for the first edition 
of EXPOSED. Turin Photo Festival 
and proposes an interpretation in 
three chapters of the photographic 
collection of the Fondazione per 
l’Arte Moderna e Contemporanea 
CRT, Castello di Rivoli Museo 
d’Arte Contemporanea and GAM 
- Galleria Civica d’Arte Moderna 
e Contemporanea di Torino. 
Expanded combines in a single 
coherent itinerary three prestigious 
institutional venues: the Castello 
di Rivoli hosts Expanded With (2 
May – 25 August 2024), curated 
by Marcella Beccaria, which 
displays works where the medium 
of photography is the starting point 
for an investigation of different 
types of relationships with the 
landscape through pieces by 
pioneers of Land Art, Arte Povera 
and Body Art; the OGR Torino 
hosts Expanded Without (2 May – 
28 July 2024), which focuses on 
works produced off-camera, where 
the picture is generated without 
resorting to the traditional medium 
of photography; and, the GAM hosts 
Expanded – I Paesaggi dell’Arte 
(Landscapes of Art) 2 May – 1 
September 2024), curated by Elena 
Volpato and dedicated to some of 
the photographers who were able 
to capture the various aspects of 
art and portray more broadly its 
landscapes comprised of works of 
art and architectures, faces of the 
artists and snapshots of their work, 
either in the studio or in the natural 
landscape.
Expanded investigates the image 
as an expanded field in reference 
to the written work of American art 
theorist Rosalind Krauss. In 1979 
Krauss published her paramount 
essay Sculpture in the Expanded 
Field, where she analyses the way 
in which the practice of artists active 
starting from 1968–1970 changed 
the traditional concept of sculpture 
to that of “site-construction”. 
Krauss acknowledges how artists 
establish new practices and change 
the concept of a work of art, using 
equally the most diverse media, 
including photography, mirrors, 
videos, as well as sculpture itself.

Expanded Without is focused on works 
produced off-camera in which the 
image is generated without relying to 
the traditional medium of photography. 
The pieces displayed are installations 
and environments, authentic 
expanded experiential fields, within 
which the viewer becomes part of the 
construction process of the image.
The exhibition opens with Frammenti 
di riflessione (Exoteric gate) by Nanda 
Vigo (1976), a space of inner crossing 
generated by the tension between the 
luminous vibration of the neon lights 
and the mirror reflections. Nanda 
Vigo has worked extensively on light, 
transforming it into a spatial building 
element, together with a possibility 
for the erasure of its physical limits. 
Mirrors and light open thresholds, thus 
contributing to the creation of images 
that the mind of each spectator can 
process.
Moving forward, the imposing 
Waterfall by Teresita Fernández 
(2000) condenses in its motionless 
and silent presence all the dynamic 
and thunderous energy of the natural 
phenomenon to which it refers. 
Comprised of long strips of polychrome 
acrylic material, Fernández’s waterfall 
alludes to the permanence of shape 
through ever-changing motion. The 
alternation of blue, light blue and white 
stripes recalls the movement of the 
water. Like frames, their succession 
corresponds to the breaking up of 
different moments that shape the fall of 
water in nature.
At the centre of the exhibition is 
displayed L’osservatore non l’oggetto 
osservato (The Observer not the 
Object Observed) (1981-2003) by 
Remo Salvadori. For the piece, the 
artist has transfigured the tripod into 
copper. The presence of its shadow 
in some pictures in the history of 
photography hints at the gaze of the 
author who took them. However, 
the multiplication of the silhouette 
in a luminous shape that Salvadori 
achieves with this work shatters the 
photographer’s absolute point of 
view in a series of relative visions that 
activate one another, not only as an 
object and subject of the vision itself, 
but in a shared consideration about 
looking and seeing oneself looking.
Liquid Crystal Environment (1966-
2017) by Gustav Metzger concludes 
the itinerary. The piece is a large 
environmental installation of colourful 
and psychedelic projections in endless 
transformation. The work is one of 
the largest pieces designedby the 
artist using liquid crystal technology, 
whose studies date back to the early 
discoveries by the botanist Friedrich 
Reinitzer in 1888, which were then 
later expanded upon by the German 
physicist Otto Lehmann, who coined 
the term “liquid crystals” in 1889.

Remo Salvadori 
The observer not the object observed, 1981 
– 2003
copper, 27 elements with variable heights 
from 141 to 171,5 x 64 x 54 x 1 cm
GAM – Galleria Civica d’Arte Moderna e 
Contemporanea, Torino
on loan from Fondazione per l’Arte Moderna 
e Contemporanea CRT
Courtesy GAM – Galleria Civica d’Arte 
Moderna e Contemporanea, Torino
photo: Studio Gonella

Expanded With investigates the image 
as an expanded field, citing the writings 
of American art theorist Rosalind 
Krauss. In 1979, Krauss published 
Sculpture in the Expanded Field, a 
seminal text in which she analyzes 
how the practice of artists in the years 
between 1968 and 1970 changed 
the traditional concept of sculpture 
to “site-construction,” delving into 
dichotomies such as “landscape and 
non-landscape” and “architecture and 
non-architecture.” Krauss notes how 
artists revolutionize the idea of the 
work of art, using a variety of media, 
including photography, mirrors, 
installations and actions in the 
landscape, video, as well as sculpture 
itself. Krauss’ theory gave rise to further 
critical elaborations that interpreted 
works produced in the following 
decades by applying the concept of 
expanded field also to film.
Expanded With presents works in 
which the photographic medium is 
the starting point for investigating 
different types of relationships with 
the landscape, body, construction 
of the image and identity. From the 
performative actions of artists from 
the 1960s–70s, the exhibition presents 
works by pioneers of Land art, Arte 
Povera, and Body art, also including the 
use of photography as a conceptual 
tool, as well as more contemporary 
experiences. In Expanded With, 
photography is physically present as 
protagonist.
The exhibition presents works 
belonging to the Fondazione per l’Arte 
Moderna e Contemporanea CRT on 
loan to Castello di Rivoli, in dialogue 
with works from Castello, in an organic 
itinerary that for the first time enhances 
the major photographic works in both 
Collections.
Covering a broad international 
panorama, the exhibition includes 
works by artists active in different 
countries, such as Angola, Belgium, 
Brazil, Cuba, Germany, Northen 
Irland, Italy, the Netherlands, Portugal, 
United Kingdom, Slovenia, United 
States. Artists: Lothar Baumgarten, 
Edson Chagas, Thomas Demand, 
Jan Dibbets, Hans-Peter Feldmann, 
Gilbert & George, Roni Horn, Steffani 
Jemison, Anna Maria Maiolino, Ana 
Mendieta, Mario Merz, Luigi Ontani, 
Dennis Oppenheim, Giulio Paolini, 
Thomas Ruff, Edward Ruscha, Ettore 
Spalletti, Hannah Starkey, Thomas 
Struth, Wolfgang Tillmans, Ulay, Jan 
Vercruysse.

Anna Maria Maiolino 
Entrevidas (Between Lives) from the series 
Fotopoemação 1981–2003
black and white photographs; 3 
photographs, 88 x 56 cm each
Castello di Rivoli Museo d’Arte 
Contemporanea, Rivoli-Torino
on loan from Fondazione per l’Arte Moderna 
e Contemporanea CRT
installation at Castello di Rivoli Museo d’Arte 
Contemporanea, Rivoli-Torino
photo: Renato Ghiazza

The exhibition Expanded - I 
paesaggi dell’arte (Landscapes 
of Art) is dedicated to some of the 
photographers who were able to 
capture the various aspects of art and 
portray more broadly its “landscapes” 
comprised of works of art and 
architectures, faces of the artists and 
snapshots of their work, either in the 
studio or in the natural landscape.
The exhibition was established 
from the recent acquisition of 22 
photographs by Gianfranco Gorgoni 
thanks to the support of Strategia 
Fotografia 2023, and it takes shape 
around the hypnotic force of his in-
flight shots above Robert Smithson’s 
Spiral Jetty. Gorgoni’s pictures 
allowed for a reinterpretation of the 
photographic gaze on art through a 
recurring manifestation of a desire for 
vertigo. Such desire has been present 
since the earliest shots captured by 
photographers like Nadar and, shortly 
after, Mario Gabinio, who climbed 
on balloons to capture their cities 
from above, and to welcome into 
the perspective grid the vital convex 
deformation of the world, as well as 
the misalignment from the plane of the 
horizon.
The most dizzying image in the history 
of photography is a snapshot from 
the imagination of Luigi Ghirri, one of 
the most important photographers 
of the twentieth century. In one of 
the first pictures of the Earth seen 
from the Moon, he saw all the 
images of artistic history, one inside 
the other, telescopically sunken, 
“Graffiti, frescoes, paintings, writings, 
photographs, books, films. The 
representation of the world and of 
all the representations of the world 
simultaneously.”
If Gorgoni inhabits the centre of the 
exhibition with an ever-changing 
spatial twisting motion, Ghirri’s works 
- which are part of the collection of 
the Fondazione per l’Arte Moderna e 
Contemporanea CRT - are in constant 
dialogue with the other authors. 
They are scattered around, featuring 
the multiple facets of vertigo that 
photography generates, connecting 
with art, and transforming into a space 
of the double: representation of artistic 
representations, vision of a different 
vision.
The exhibition also displays a piece 
created by Jacopo Benassi specifically 
for the occasion: Paesaggio di 
un paesaggio in un paesaggio 
(Landscape of a Landscape in a 
Landscape). After being asked to 
take some photos inside the GAM 
warehouses, Benassi chose to cut 
his frames inside skies of nineteenth-
century paintings, transforming his 
shots into sculpture on wheels, freeing 
them from the safe coordinates of the 
wall and allowing the piece  
to slide into space, recalling once more 
a form of vertigo.

https://ogrtorino.it/events/expanded-without
https://www.castellodirivoli.org/mostra/expanded-with/
https://www.gamtorino.it/it/evento/expanded-i-paesaggi-dellarte/

